In the present paper, I analyze peculiarities of legend collections in
At the same time poets and writers were enchanted with religious legends, with their purity and high moral values which were highly appreciated in this historically and politically uneasy time: "Romanticism went into ecstasies over their childish tone and their believing spirit, as it had done over folk-songs and chapbooks" (Meyer x) . Friedrich Schlegel accounted for the necessity to renew the genre and chose some texts for re-editing. In 1820, Dom heiliger 
Further development
The The legend goes on to relate how the whole family returned to Rome about the time when that enemy of the Christians, Valerian, came to the throne, and how, during the persecutions which then broke out, Eugenia added to her fame that of a famous heroine of the faith and martyr, and then only made full manifestation of her great strength of soul 1 (Keller 1911: 24) .
The word 'death' is never even pronounced. All of a sudden she resolved that if the Virgin Mary had not sense enough to lead the erring monk back to more respectable ways, she would undertake the task herself, and lend the Virgin a hand in the business, little dreaming that she was the unwitting instrument of the Queen of Heaven, who had now begun to intervene 2 (Keller 1911: 72-73) .
Iole pretends to be a prostitute to get a chance to see Vitalis frequently and enamour him, after which he is expelled from the convent and marries her. This all actually proves to have Mary keeps silence and never interferes. Even after death, in Heaven, Dorothea and Theophilus cannot be together: they are separated, go astray and …once in blissful forgetfulness they ventured too near the crystal habitation of the Holy Trinity, and entered within. There they lost all consciousness, and like twins beneath a mother's heart they fell on sleep, and no doubt are sleeping still, unless meantime they have been able to make their way out 3 (Keller 1911: 97) .
Paradise is depicted as a place with no harmony and justice.
In the last legend, Tanzlegendchen Partly, the writer's aim was reviving the Spanish past -in the architecture, which he admired, and in the oral word, which, to his mind, could soon be lost.
The book comprises about 30 small texts, The outcome of the legend is always tragicthe personage's death or insanity.
He reached the place at last, but on arriving there, his hair stood erect with horror, the words throbbed vainly in his throat and he had to clutch the trunk of a tree to save himself from falling to the ground 5 (Bécquer 1909: 125) .
The result of the event described in the legend is the mysterious evidence that caught the narrator's attention. This frightening or mystic evidence can be some material object or just a vague impression; the legend can even lack it, in which case the final sounds as abrupt, tense, cut short. In some legends the frame tells about the evidence of the miracle, and it also contains a warning against some of the narrator's actions.
For example, the narrator must not take off his hat in front of the Devil's cross or pray near it.
The forbidden place is also the Moor's cave.
This prohibition is imposed by someone whose knowledge is deeper than that of the narratorit is the legend-teller, the person who keeps and shares the oral tradition.
The time in Leyendas, although it is rarely specified, can be defined as crossing of two temporal layers -Bécquer's contemporaneity, the 19 th century in the frame, and the dark Middle Ages in the main body of the legends.
This fusion shows how the past lives in the present -in the form of legends or objects that accumulate memory of the time gone. Time strata coexistence is intensified with the help of an embedded narrative (a-legend-within-a-legend), usually connected with events that led to the prohibition against approaching some place.
The salient example is El monte de las ánimas,
where Alonso explains why nobody should come near the mountain on All Saints' Eve. The legend tells not about a single event that finishes with the narrative but of a recurrent action that takes place in eternity rather than in some specific time.
In some cases Bécquer deliberately avoids any indications of time, creating most typical images and situations. In its deep and dark caverns, on its wild and lonely summits, in its hollow heart there live certain diabolical spirits that, during the night, pour down its cascades in swarms and people the empty spaces, thronging like ants upon the plain, leaping from rock to rock, sporting in the waters and swinging on the bare boughs of the trees 6 (Bécquer 1909: 198) .
The local specificity in Leyendas is revealed not only in the attribution given in the subtitle but also in the plot. The place of violating the prohibition is presented by two types -sacred and accursed. The former is connected with religious sacraments (a church, a cathedral, the cave where the moor was christened). However, this is not a place where the hero can be saved, rather where his guilt can be mitigated or, on the contrary, where the deadliness of his sin is emphasized.
The latter -the accursed or evil place -is connected with the semantics of the border, it is usually a stream or a mountain. In folklore this kind of place is regarded as an alien place which is perilous for human beings. Sometimes it is embodied in the oxymoron form of an accursed sacred place, like the Devil's cross, the expression which repels the narrator with its incongruity.
The "Ah, dear beloved, rather let us pass our lives old, ugly, leprous, and then descend into purgatory, among devils, flame, and brimstone, there to wait until you deem us pure enough at length to take us into your Paradise, where we shall be allowed to see you and love you for ever. Have pity upon us. Amen 7 " (De Coster, 1920: 35) . Smetse Smee tells about a poor desperate blacksmith Smetse who sells his soul to the devil to get seven years of prosperity and happiness.
Sire Halewyn (Sir
Kind and generous, he helps all the poor, and when the Holy Family occur near his house, he is very hospitable to them despite his failure to recognize them. He is rewarded with three gifts -to seize the power over those who climb his plum-tree, who sit in his chair, and who get into his sack.
The smith does not dare confess his sin to Saint Joseph, therefore he has to ask for such equivocal ways to save himself. When the devil comes to demand his soul, Smetse escapes the danger by trapping and beating him. Twice the devil gives him two more periods of freedom, but when he arrives for the third time, the cunning smith is determined to cancel the contract and succeeds.
When he dies, he is admitted to heaven for being cruel to the devil, Jesus Christ appreciating it more than being good-hearted and merry.
The Die Legende erzählt nun weiter, wie die gange Familie nach Rom zuruckkerte, um die Zeit, da der christenfeindliche Valerianus zur Regierung gelangte, und wie nur während der ausbrechenden Verfolgungen Eugenia noch eine berühmte Glaubensheldi und Märtyrerin wurde, die erst jetzt ihre große recht bewies (Keller 1919: 17) .
2
Plötzlich enschloß sie sich, wenn die Jungfrau Maria nicht so viel Verstand habe, aus einen wohlanständigeren Weg zu führen, dies selbst zu übernehmen und ihr etwas ins Handwerk zu pfuschen, nicht ahnend, das die selbst das unbewußte Werkzeug der bereits einschreitenden Himmels-Köningin war (Keller 1919: 56) .
3 einst gerieten sie in holdesten Vergessen zu nahe an das kristallene Haus der heiligen Dreifaltigkeit und gingen hinein; dort verging ihnen das Bewußtsein, inden sie, gleich Zwillingen under dem Herzen ihrer Mutter entschliesen und wahrscheindlich noch schlafen, wenn sie inzwischen nicht wieder haben hinauskommen können (Keller 1919: 78) .
4
"-¡Qué diantre! -exclamó saliendo del estado de incertidumbre en que se encontraba: -mayor mal del que me ha sucedido no puede sucederme, y si por el contrario es verdad lo que nos ha contado Esteban... ¡oh, entonces, cómo he de saborear mi triunfo!" (Bécquer 1912: 81) 5 Llegó al fin; pero al llegar, sus cabellos se erizaron de horror, las palabras se anudaron en su garganta, y tuvo que agarrarse al tronco de un árbol para no caer á tierra (Bécquer 1912: 90) .
6
En sus profundas simas, en sus cumbres solitarias y ásperas, en su hueco seno, viven unos espíritas diabólicos que durante la noche bajan por sus vertientes como un enjambre, y pueblan el vacío, y hormiguean en la llanura, y saltan de roca en roca, juegan entre las aguas ó se mecen en las desnudas ramas de los árboles (Bécquer 1912: 129) .
